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Newcastle News 



saxophone month in October, pre¬ 
senting at the Corner House, 
Heaton, Newcastle, Spike Robin¬ 
son with the Race Newton Trio 
including Ray Babbington (bass) 
(5th), Peter King with Billy Har- 

Billy Harper Trio and Sid Warren 
The extended-refurbished Cor- 


with various bands (Sundays), Ray 
Stubbs R&B All Stars (Mon¬ 
days), Sid Warren Quintet (Tues¬ 
days), Bill’s Hairstyle (jazz funk) 
(Wednesdays), Savannah Syncopa- 
tors (Thursdays), Arthur Mowatt 
Big Band (Fridays). 

A 10-week Workers Education- 

and Blues” starts October 1st at 
WEA Premises, 51 Grainger St, 
Newcastle, at 7.30pm. It is in- 

between jazz and blues will be 
explored and that key figures such 
as Charlie Parker, John Coltrane, 
Robert Johnson and B.B. King 


Tubes On Tour 

Loose Tubes, the big band we’ve 
run out of adjectives for, take to 

month. The full list of dates is: 
Bracknell Wilde Theatre (14 Oct), 
London Logan Hall (15), South¬ 
ampton Guildhall (16), Plymouth 
Theatre Royal (17), Brighton 

ingham Triangle Arts Centre (19), 

Trade Club (23), Durham Dunelm 
Ballroom (24), Manchester Opera 
Theatre (25), Leicester Haymarket 
Theatre (26), Coventry Warwick 

pool Bluecoat Arts Centre (29). 






NOW 


TIME 


McCoy At 
Lewisham 



son, The Rhythm Aces and Saints 
Marching Band. On 31st Charlie 
Byrd, Barney Kessel and Herb 


together. The finale on November 
1st will be Buddy Rich and his 
Orchestra. On the Saturday after- 


mer Lloyd Ryan presents his drum 


clinic in the theatre from 2.30pm. 


All the evening shows commence 
at 8pm. Further info (01)690 
3431/6512. 


Coe’s Blow 

Reed specialist Tony Coe leads a 
Laurence and Tony Oxley on an 

so far confirmed are: Nottingham 
Old Vic Tavern (29 Oct), Man¬ 
chester Band On The Wall (30), 
Bristol The Moon Club (31), 
Birmingham Triangle Arts Centre 
(2 Nov), London Purcell Room 
(3), Cambridge University Arms 
Hotel (4), Southend Cliffs Pavilion 
(5), Swindon Link Centre (6), 
Cheltenham Queens Hotel (7), 
Leeds Trades Club (8). 


BOTW Workshops 

ter is presenting a series of open 


Oct) R & B workshop; (20th Oct) 
son; (27th Oct) Latin workshop. 


Chichester Jazz 
Festival 



Cotton Club Orchestra 


Glasgow Swings 

this autumn with a series of sfven 



of jazz. The series, under the title 
Chesterton Lalonde Glasgow All 
Star Jazz, kicks off on October 2nd 
in great style with the appearance 
at the Mior Hall/Mitchell Theatre 
of Loose Tubes . . . Other artists 

Meantime (9th); Fourteen Karat 
Soul and Francis Cohen Quintet 
(16th); The Great Guitars (27th). 


other venue for the festival, are 
Humphrey Lyttelton and his 
Band, George Chisholm, Kenny 
Stewart Trio, Metropolitan Jazz 
Orchestra of Prague and Helen 
Shapiro. These artists will appear 

evening are Humphrey Lyttelton 
again. The Midnight Special 

Chris Farlowe and Chris Barber’s 
Jazz & Blues Band. For perform- 


please call (041) 552-5961. 


Club Dates 
NOTTINGHAM West 

(23rd) New Orleans Mardi 


BRACKNELL South Hill Park 



(14th) Loose Tubes 
(28th) Lennie Best Quartet 
with Kathy Stobart 


LEEDS Coconut Grove 
(1st) Mike Todd/Ros Lewis 
(8th) Gary Boyle’s Triple 
Echo 

(15th) Dick Morrissey Quartet 
(22nd) Trefor Owen Quartet 
(29th) Terry Johnson 
NOTTINGHAM Old Vic 
(1st) Full Circle 
(29th) Coe Oxley & Co 
COLCHESTER Art Centre 
(9th) Eduardo Niebla/ 

(11th) Cayenne 

(23rd) Kathy Stobart/Lennie 

SHEFFIELD Leadmill 
(1st) Guest Stars 
(8th) Weller-Spring Quartet 
(16th) Barbara Thompson’s 

(29th) Maxine Howard 
SHEFFIELD Octagon Theatre 
(22nd) Loose Tubes 
DERBY Brownes 

(5 th) Big Brother 
(12th) Dick Morrissey 
(19th) Not The Zebra 
(26th) Dave Brown Quintet 
NEWCASTLE Corner House 
(5th) Spike Robinson 
(14th) Pete King 
(19th) Phil Wilson 
(21st) Don Rendell and Don 


(29th) John Crocker 
NEWCASTLE Riverside 



ASTON Barton Arms 
(3rd) Pete King 


(17th) Don Weller 
(24th) Dick Morrissey & Jim 

INVERNESS Cummings Hotel 


(23rd) Dick Wellstood 
ABERDEEN Imperial Hotel 
(5th) Carol Kidd Trio 
(6th) Granite City Big Band 
(9th) Blues Burglars 
(10th) Bobby Wishart Quartet 
ABERDEEN Imperial Hotel 
(11th Jim Mullen’s Meantime 
(12th) 14 Carat Soul 

(31st) Bobby Wellins 
SHEFFIELD Mappin Art Gallery 
(8th) Phil Minton & Roger 
Turner 

SOUTHWELL Saracen's Head 
(25th Sept) Norma Winstone 
(3rd) Peanuts Hucko 
OCTOBER DATES REGIONAL 
CHELTENHAM 
(3rd) Dick Morrisey Quartet 


LONDON 

STOCKWELL, The Plough 
(27th Sept) Klaunstance 
100 Club 

(10th) Cayenne/Jo Ann Kelly 
(19th) Big Town Playboys 
(24th) Guest Stars 
(31st) Meantime 
BARNES, Bulls Head 
(6th) Eduardo Niebla/ 
Antonio Forcione 
Bass Clef 

(3rd) Sambatucada & Les Six 
(4th) Dudu Pukwana’s Zila 
(7th) Geno Washington 
(10th) Bolivar & Palenke 
(12th) Sanko 


(17th) Robin Jones and King 
Salsa 

(18th) Oliver Mutukudzi and 
The Black Spirits 
(21st) The Miller Family & 
Cruise 

(24th) Sonido Des Londres 
(25th) Orchestrajazira 
(28th) Diana Brown and The 
Brothers 
(31st) Cayenne 
LMC 

(26th Sept) Peter Cusack 
(27th Sept) Cocyx 
(29th Sept) Famous Fiesta 
Purcell Room 

(22nd) Sound The Trumpet 
Ronnie Scott’s 
(29th Sept, 3 weeks) 

Irakere 







NOW 


S THE TIME 


Marc Ribot 




Search and reflect 


12 3456, 123456, 123 

“I bet I’m missing a good old-fashioned film on the tele at the moment, "John Stevens 
cries out, half in jest, half in exasperation. Trying to get 30-odd people to stamp out 
beats of two using their feet while shouting in beats of three requires quite a bit of 
patience and co-ordination. He’s off to make the tea and bassist Julia Doyle takes over. 

123456, 123456 

We’re on the week-long Community Music "Search And Reflect” course. 

Largely based on rhythmic exercises, it's an attempt to get people to count time 
logically, to improve the way people communicate musically and it develops 
techniques of improvising. The games have been tried and tested over several years of 
John’s work with students and professionals and have recently been published in 
manual form. I’m amazed when I look round the circle of people and see a boy happily 
clapping away next to a woman who, over coffee, told me she'd just finished a degree in 
music. These pieces seem so well designed that they stimulate the absolute beginner 
and inspire the most hardened muso. 

The concert finale demonstrates to the public the accumulation of rhythmic teasers. 
These show pieces sound “avant-garde ”, haunting and powerful. The plain clapping is 
replaced by a mish-mash of instruments, ranging from cellos to congas. Everyone s 
alert - there’s a definite musical conversation happening between the clattering of 
rhythms, dissonant harmonies and mad improvising. It’s been a pretty tough week and 
happily, 1 2 3 and 4 5 6 and, John looks well pleased. Lorraine Bowen 
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Notes from Japan 

The spectre of hip young Londoners strutting their stuff in the jazz 

establishment in Japan. Absolute Beginners arrived and seemed to confirm 
that London was indeed smokin' to the rhythm of Mingus’ "Boogie Stop 

The first of the UK’s jazz club luminaries to touch down in Tokyo 
were the fleet-footed Jazz Defektors. Gigging at "Fashion Week" they 
joined forces with premier jazz DJ Paul Murphy, who was sharing the 

but suddenly it was making inroads into their infamous pop market. 

Club For Beginners plundered the vaults of CBS Japan for a host of jazz 
classics that swings from Oscar Brown Jnr's “Work Song", through 
Ellington and Basie, to Art Blakey and Mingus and culminating with 
Miles’ "So What”. Not cheap at ¥3000 -12 quid - but great quality. 
Blue Note records were not to be outdone. Occasional Wire and NME 
scribe Paul Bradshaw arrived in Japan to DJ at Sadao Watanabe’s Bravas 
Club along with Working Week and promoted Soho Bine , an album co¬ 
compiled with ex-NME Editor Neil Spencer. Not strictly a jazz dance 
LP, but aimed at “foot & soul”, the album attempts to encapsulate Blue 
Note’s R & B roots and that inimitably fluid Latin groove, while not 
shying away from straight ahead hard bop and emerging modernism. 


Thad Jones 

1 9 2 3 - 1 9 8 6 

















New music,old dreams 

How a reedman keeps the faith while the struggle continues. 
WORDS: KENNY MATI IIESON PAINTING: FIONA HAWTHORNE 






















Weather Update 

LONDON 

HAMMERSMITH 


Eye Music: 

Graphic Art of New 
Musical Notation 



oint of command 
with Joe, whose keyboard 
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A sound we cannot explain 













ARTISTS 

Marc Almond 
Angelic Voice Choir 
Bob Barnard 
Billy Butterfield 
Tommy Chase 
The Chas-Tet 
The Chevalier Brothers 
Clarke Tracey Quintet 
John R.T. Davis' 

Gentle Jazz 
DixielandSwingers 
Du Ritti Column 
Chris Ellis 
Georgie Fame 
14 Karat Soul 
Willie Garnet 
Good 01' Persons 
Grand Union 
Syncopaters 
Greenwich Village 
All-Stars 
Stan Greig Trio 
Spike Heatley 
Peanuts Hucko 
I.D.T. Dancers 
Irekere 

Jiving Lindyhoppers 
Jo-Ann Kelly 
Tony Lee Quartet 
McCoy Tyner Trio 
Jay McShann 
Original String Quartet 
Johnny Parker 
Jon Picard 

PizzaExpress All-Star 
Jazz Band 
Melbra Rai 
Jimmy Roach 
Rocket 88 

Ronnie Scott Quintet 
Ken Sim's Dixie Kings 
Terry Smith Blues Band 
Sound Of 17 Big Band 
Square Pegs 
Pete Thomas' 

Deep Sea Jivers 
Gail Thompson & 

Gail Force 
Stan Tracey Trio 
George Van Epps 
DickWellstood 
Brian White's Magna 
Jazz Band 
Precious Wilson 
Yes/No People _ 


SOHO JAZZ 
FESTIVAL „ 


9-19 OCTOBER 1986 



TELEPHONE 01 437-3506 


CLUBS 
Busbys 
Empire Ballroom 
Grouchos 
Hippodrome 
Limelight 
Marquee 
100 Club 
PizzaExpress 
Dean St 
Ronnie Scotts 
Stallions 
Wag 

PUBS 
Cambridge 
Comptons 
De Hems 
Old Coffee House 
Green Man 
Intrepid Fox 
Polar Bear 
Royal George 
White Horse 

RESTAURANTS 
Amalfi 
Bill Stickers 
Break For 
The Border 
Cafe Royal 
Kettners 
Le Renoir 
L'Escargot 
PizzaExpress 
Wardour St 
Quo Vadis 
Video Cafe 

THEATRES 

Astoria 

Palladium 

Piccadilly 

OTHERS 
Cafe De Paris 
French Protestant 
Church 
Trocadero 

























RECORDS 




Etoile dc Dakar Vol. 1-5 
Super Etoile de Dakar Vol. 1-11 
( Tabaski , Dengue , Independence, Bandjoty 

Ndiaye , Y<mw, Djamil, Marc Samb, Immigres, 


Honda (Super Etoile Live In Paris) 

Super Etoile de Dakar 1983 

Diongoma (Youssou but w/o Super Etoile?) 


ImmigresIBitim Rew (Celluloid France CELL 
6709) 

Nelson Mandela (Earthworks/Rough Trade ERT 

1009) 








NEW YORK EAR AND EYE 
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Recollections Of The Future 
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BOOKS 


WITH LOUIS AND THE 
(Macmillan, £15) 



train by a hurricane; his brother’s 

wound; his uncle's badly ventilated cigar 
factory. There are the early days in New 
Orleans:". . . those early bands didn’t sound 
anything like the kind of jazz bands that you 

tales told of the musicians: of Kid Ory’s 
for "Muskrat Ramble"; of Jack Teagarden 
(confusingly to most female invitees) asking 

steam-engine paraphernalia; of Benny 
Goodman's big-headedness; of Eddie Condon 
playing so quietly that Bigard is unable to 
assess his playing skill; of Velma Middleton 

Louis and the Duke, however, as in so many 
other books dealing with them, somehow 
evade close scrutiny: both are praised for their 

little or nothing new emerges about either man 
- the edited interview format fails when a deep 
or subtle judgement is required. It is also 
unsuitable for the treatment of weighty or 

clean through the Depression without even 
knows what’s going on. Maybe the musicians 


anything about them”; Billie Holiday in N« 
Orleans - “they didn’t fool with her at all. . 
because she was ornery and kind of nasty” (t 


distinguished himself in both music and 
architecture; perhaps inevitably, his buildings 


and withdrawn as some ancient | 
but the left cheek is ruined by a 
wound, received while fighting 
Resistance at the end of the war. 


with the great architect Le Corbusier (another 
half-blinded man left with monocular vision 
and a flat world). To begin with, Xenakis dealt 

soon revealed himself to be a designer of some 

credit that he should have seen, though 
unmusical himself, the links between 
Xenakis’s two instincts, design and 



tightening would have been useful in the for 


of transcending academic serialism. In this he 
was assisted by the example and presence of 

went very largely his own way. Though by his 











Life In Jazz. In the grand scheme of things, 

was, in the words of one confidant, “OK - not 
great; good rhythm man . . . smooth, 


dependable". Bom on January 13th 1909, a 
fact he coyly withholds, Barker was raised in 
New Orleans, where he remained until 1930. 



relationships, courtship rituals, street parades, 
hustling for work and the protocol of living 


Largely anecdotal, the quaint vernacular of 
Barker's writing achieves a penetrating 

the remaining states. “The Southern Whites 


beforehand. " The terrifying reality of the racial 
divide in the South was brought home to 


a nigguh” - coerced Barker to play his banjo 


There are road stories with Jelly Roll 
Morton and affectionate, if armslength 
reminiscences of the Cab Calloway Band, with 
whom he played from 1939-46. His later life, 

60s and latterly as Assistant Curator of the 

expeditiously. Ultimately, however, it’s his 
observations on a society divided by racial 

impact. The fact that Danny Barker is a jazz 


Stuart Nicholso 









WEATHER REPORT 

A forecast history 






MR GONE (CBS 35358) 


es the band poised, fascinatingly, 

the first period and the big break¬ 
through with “Birdland", the taut, 

earlier work and the full-blooded 
showmanship of the later period. Jaco 


Rhythmically, the record is a long 

rubbery, singing sound that both 
Johnson and Pastorius get from the 

colouring by these players: in Shor- 


Pastorius predicts th 
bously funky workoui 


affectionate tribute wl 
of Shorter’s tenor still 
delightful surprise. 


front players, Pastorius is given a 
lovely hook, and the synthesisers bind 
together in captivating fashion. 
"Birdland”, though, has already set 
the measure of the record. 

Concerts the band gave around this 
time were curiously joyless affairs: the 

real problem with Heavy Weather is 


that he couldn’t compose for Weather 
interested in electronic texture and 


is hardly felt at all. The 


tangle of disconnected modal lit 
Shorter appears briefly for “R 
People". The rest is a some* 


PROCESSION (FC 38427) 


light and prayed to the still-humming 
Fender. It was one of the most 
embarrassing spectacles I’d witnessed 

theatricality inflated to such a degree 


through the music. “Black Market” 
and “Gibralter" both build up to 
tremendous riff climaxes, the latter a 

Waltz” where Shorter’s clenched sop¬ 
rano steers through the giant roar of 
keyboards. The music is setting - 
there’s little improvisation and much 


thusiasm. He still thinks in riffs but 
the cornucopia he puts together for 
"The Juggler” is wonderfully judged - 
military beats are festooned by 
keyboard trills and the shrill pipe of 


history. The bassist's devotion to 
things spectacular - be ii 
displays of technique or simply the 

godlike genius - led to a shift in the 
problem-solving focus of the group. 




PROUDLY ANNOUNCES THE FO URTH INTERNATIONAL... 

FOR INSTANT BOOKINGS mam »”» 

PHONE 01-690 6512 — t-iJ 

? MONDAY OCT 27 at 8.00pm THURSDAY OCT 30 at 8.00pm SS,hS & S2l^I«5f PleWiftl A# . ' 

'Modem Jazz Piano Gianf 'Chicago meets New Orleans' disabilities please enquire 

McCOY TYNER TRIO WILD BILL DAVISON catfordandcatfordbridge 

5 PLUSTHE JAZZ RENEGADES and the CHICAGOANS 

' £5.50, £6.50, E7.50 FACE TO FACE with 

§ TUESDAY OCT 28 at 8.00pm 

By arrangement with Henry Sellers 
I The Worlds Greatest Jazz Organist 


Top British Drumm 

LLOYD RYAN 

An entertaining and breath- 

ayEl.OO 




§ GONZALEZ 
featuring 
5 JANICE HOYTE 

" £4.50, £5.50, £6.50 

" WEDNESDAY OCT 29 at 8.00pm 

3 Making a rare live appearance 

RADIO BIG BAND 

Conducted by BARRY FORGIE 
_ Presented bv 


CHARLIE BYRD 
BARNEY KESSEL 
HERB ELLIS 

PLUS Bass and Drums 

A unique opportunity 
threeofthe 




With the 

BUDDY RICH ORCHESTRA 
featuring STEVE MARCUS 



THE 

PAUL DAVIS 
QUARTET 

featuring 
ALAN RANDALL 

play before and after each show 
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Inside the leper colony 

WORDS: BIBA KOPF 
PHOTOS: JAYNE HOUGHTON 



word was God. So what does that leave 
unbelievers? Speechless. 

Before the word there’s the sound of the 
pulse singing in the ears, the sigh and the 



community in San Diego," Diamanda 
quite fervently requested I didn’t sing. The 



curdled convention Jscales. Initially 


“Either they thought people couldn’t 
walk out on me there or I had a certain 
affinity with such an audience," posits 


“That’s when I started the kind of 
performance where I’d stand with my back 



That same force drives Diamanda Galas 
to utterance today. Only now she harnesses 

(from Baudelaire, Jack Abbott, The Old 

inadequate definition destroying them. 


moving LP The Divine Punishment. The 



torments of the sufferers, isolated from 
society, their families and, quite 
frequently, the hospital staff. 

piece “The Masque Of The Red Death” 

which Diamanda is currently completing 
in Berlin and London. In between flights 



image of a Greek Gorgon, specially when 
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High Fidelity 






















Is he stretching himself? Not really. The 
charts are too young and brash to impose much 
of a return demand. Perhaps during the 
nihilism of his 70s work he stared into the 
abyss once too often, and it suddenly stared 
back at him, scary. If he’s constructing an 
aesthetic on the mindless pleasures of fly-by¬ 
moment to defeat time and decay (the howling 
apocalyptics of Agharta would eventually have 


ago, of a kind of haughty, worldly-wisdom 

compilation of tracks from eleven young jazz 



smattering of this picture of jazz, featuring as 
it docs a good deal of bland vocals, recycled 
licks and 40s jump music, with a dash of Latin 


Horace Silver and Wayne Shorter, the latte 
sounds like a early Ornette theme and 
sounds agile but unedited on soprano (in it 





chords. “Sunday Song", for soprano and piano, 
"As We Would Say", a collective blow for bass 






a variety of styles. A player of his talents must 
discover the one he gets most out of before too 

resoundingly the rush back to bebop has made 




John Fordham 


CANNONBALL ADDERLEY 

THE COLLECTION VOL 1: THEM DIRTY 


(Landmark LLP-1301) 

Recorded: New York, 1 February 1960/Chicago, 29 
March I960. 


Nat Adderley (c); Cannonball Adderley (as); Bobby 
Timmons (p on 1-4); Barry Harris (p on 5-8); Sam 
Jones (b); Louis Hayes (d). 

VOL 2: CANNONBALLS BOSSA NOVA 
(Landmark LLP-1302) 















































>re burdened by its powerful history: a 
rural loose shape for play, very far from thi 
jster’s gesture of dazzle and defiant 


Cherry’s fluffs belong 


rat they play. If 


d slipped Coleman the 
Cherry (as R D Cook has 
argued. Wire A) is usually further "out": it’s as 
if Coleman feels no threat to his reading, even 
as early as this - he doesn’t mind if people 

is. He’s fashioned his world: one day we’ll 
People picked up on the sunny sadness of 
followed, perhaps. But their aggression isn’t 
jst have been infuriating to 


face of all that’s been claimed, Coleman in 
hampered by bop form - he’s a man so 

and fool around. For us, late-born, he plays 




especially in the lat 
that I find really qu 




en quirky, just bloody awful. 


Recorded: California, February 1986. 

Vo//; There Ya Go; Cara Mia ; Another Ni^ht In 


on Beverly Hills Blues), Manhattan Transfer and Jon 


jdX style and they play out with th 


itarts off like someone 
anges to Sonny Boy’s harp. 


as Hancock sounds no 




sophisticated arrangement of Dizzy’s classi 


rdinary vocal range and tec 










SAUTER, DIETRICH, KONDO, 

MILLER, KOWALD, HONSINGER, FINE 

BORBETOJAM 

(Cadence CJR 1026) 



"producer-Bob Rusch uttfrs nonsense about 
“excellent clarity and separation". The record 

pal. Kondo’s not on the first track because he 

The question is: Why do Borbetomagus 





Kowald and Tristan the other week at a 
Eurojazz festival where they were having a beer 

Borbetomagus and they replied they were 
American band so overwhelmingly influenced 







AFF157 MOODY MARILYN MOORE 



AFF152 GEORGE RUSSEL 
JAZZ IN THE SPACE AGE 


CURRENTLY AVAILABLE 
COMPACT JAZZ 


CD CHARI Y S 
CD CHARLY 6 
CD CHARIY 9 
CD CHARLY 13 
CD CHARLY 15 
CD CHARLY 19 
CD CHARLY 20 
CD CHARLY 23 


MEL TORME LULU’S BACK IN TOWN 
: NINA SIMONE MY BABY JUS T CARES FOR ME 
THE ELECTRIFYING GEORGE BENSON 
WES MONTGOMERY 'ROUND MIDNIGHT 
BEN WEBSTER FOR THE GUVNOR 
CHARLES MINGUS NEW YORK SKETCH BCX >K 
DUKE ELLINGTON ELLINGTON ’56 
ARTBLAKEY FOR MINORS ONLY 





AFFI58 SHORTY ROGERS/GERRY MULLIGAN 
MODERN SOUNDS 























IS MIS IMS IMS IMS IMS IMS IMS IMS IMS IMS! 


IMS IMS IMS IMS IMS IMS IMS IMS IMS IMS IMS IMS IMS IMS IMS IMS^ 

Latest Releases from IMS... 


LOOSE TUBES/Delightful Precipice 
Great follow-up to their highly 
successful debut album 
(LTLP 03/LTMC 03 me 


KEVIN EUBANKS/Face To Face 
Kevin Eubanks/Marcus Miller/Ralph 
McDonald/Ron Carter/Buddy Williams 
Dave Grusin 

«®P 91029/GRPM 91029 me & CD 

DIANE SCHUUR/Timeless 
Wonderful selection of standards 
with orchestral backing featuring 
Stan Getz 

GRP 91030/GRPM 91030mc & CD 

GRP ROADTRACKS 
Special cassette conpilation 
featuring top GRP artists 
GRPM 91000 


CONCORD JAZZ 

THE GENE HARRIS TRIO PLUS ONE 
Gene Harris/Ray Brown/Mickey 
Roker/Stanley Turrentine 
CJ 303 

MEL TORME & ROB MCCONNELL & THE 
BOSS BRASS 
CJ 306/CJC 306 me 


JIMMY McGRIFF & HANK CRAWFORD/ 
Soul Survivors - featuring 
George Benson etc., M 9142 & me 
FANTASY 

PAUL GONSALVES & ROY ELDRIDGE/ 
Mexican Bandit meets Pittsburgh 
Pirate. F 9646/F 59646 me 
NATIONAL YOUTH JAZZ ORCHESTRA/ 
With An Open Mind 
Issued cm their 21st 
anniversary. NYJ 007 
ZNYJ 007 me 


§IMS IMS IMS IMS IMS IMS IMS IMS IMS IMS IMS IMS IMS IMS IMS IMS 


The story of two men torn by the conflicts in their lives 
anil united by tlieir lore for the greatest sound 
the world has ever liearil. 


, ROUND <1 
^ MIDNIGHT,. i' 

,/ V 


II BROS. iw„i. in IRW IN WINKLER nmlsaim *‘BI 
IT"SAMIRA REAVES-PIIIUII’S EONE'ITEMcKEE I 

.AM \ AMIRI rRVINI.R I,,.-,... ,,,i„ HR 

II.„ In DAVID RAAITU .& III RIR AM)TAAI.RMER r, 


RAMI IAAI RNIERfa™ DI X IT ItCold KIN I RAM DIM 11 /I I 
USTIM I’ASCAI IlIRRIHIVNMIfK ID1TN III IIRA ,„.|A1ARIINM0IMM 
IDE kEY/ER M„.„ iniinniMniuiuiIn IIIRRII HAMIKk 
ml In IRWIN W INKIER im in BERT RAND TAVERNIER 
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Billy Gardner was the organist against 
whom Braith propped his chorded stritch/ 

Sonlstream LP: a despairing, architectural 
slouch of a statement, profoundly hip yet toe 
deeply founded in terminal nod-land to be 
finger-clicking soulful. It’s a tune to play pa: 


three o’clock when you know the neighbours 
are already dreaming of Sebastien Coe after a 
weekly bout of unathletic sex. Braith is 


probably the least wholesome saxophonist 

There are faint traces of that insalubrity on 
Blue John. His thematic foray on “Nicety” (!) is 
protoplasmically bleak, yet it’s a mood that 

controlled, rounded organist, full of funky 
gestures but lacking the edge of struggle 

so rivetting in the hands (and feet) of other, 
more famous organists. This suits the groovy 

sophisticated degree, Grant Green perfectly, 
but Braith simply sounds out of place. 

A slightly untidy album, then. It lacks 
conviction in the archetypal organ combo 
departments of galvanic swing and certainty of 
purpose. "Hot Sauce” is the one exception. A 
low-key, two-chord trench of a tune, it knows 
where it’s going and how it’s going to get 
there, Patton deploying Braith simply as a 
melodic/textural adornment - please God, 
don’t let him improvise - and sticking like 
glue to a quickly-established delinquent 
groove. But when the album gets more 


animated it all sounds strangely dishevelled. 
One to puzzle over. 

Nick Coleman 



ART BLAKEY AND THE JAZZ 
MESSENGERS 
LIVE AT SWEET BASIL 
(Paddle-Wheel K28P6357) 


TERENCE BLANCHARD AND DONALD 

HARRISON 

DISCERNMENT 

(Concord GW-3008) 

Recorded: New York City, December 1984 
Worth The Pain ; When The Saints Go Marching In; 



himself to the limits in a voyage of self 
discovery. From the dramatic “Jodi”, with the 
abstract sophism of Harrison and Toussaint, to 
the affectionate salute to Messengers past on 
“Blues March” and "Moanin’”, the album 

peak form. Sadly, this version of the 
Messengers is no more, having broken up just 
a few months ago, so this could well be the 
swan song of the finest-ever edition of The 



of Blanchard and Harrison's version is the way 
they’ve found of ordering their music in terms 
of individual expression, embracing the past in 
the patois of the present. Discernment is 


exciting state-of-the-art post-bop, and a 
testament to the ascendence of Blanchard and 



Orleans strut of “The Saints” to the dark-side- 
of-the-moon musings on “Are You Sleeping”, 

Stuart Nicholson 


COOTIE WILLIAMS 
ECHOES OF HARLEM 
(Affinity AFS1031) 

Recorded: New York City, 4 January 1944. 

You Talk A Little Trash; Floogie Boo-2; I Don't Km 


SAM RIVERS 

DIMENSIONS AND EXTENSIONS 
(Blue Note BST 84261) 

Precis; Paean; Effusive Melange; Involution; Afflatus; 
Byrd (t); Julian Priester (tb); Cecil McBee (b); Steve 

Rivers sprang, fully armed, from the head of 
Minerva, but he did made a fairly hefty 
overnight leap, from backing-up T-Bone 
Walker to standing next to Miles Davis in the 
1964 quintet (and probably watching Miles 
disappear off-stage as well). This was the last of 
a number of albums he subsequently recorded 

now (though once part of a double-album in 
the label's mid-70s beige period). Unissued or 


Morgan was such a commanding figure when 
he was with The Messengers that the audience 
often assumed he must surely be the leader. 
Blanchard too radiates such authority; he 
dictates the dynamic level of the Messengers 
with his precision-tooled leading voice, and his 
solos are often so powerful they obliterate all 

who debuted on Oh, By The Way (Timeless SPJ 



frontiers of Blakey’s hard bop heritage surfaced 
on New York Scene (Concord CJ-256), heading 
for the open spaces and away from the 







"Lockjaw" Davis (ts); Bud Powell (p); Norman 
Keenan (b); Sylvester Payne (d). 

Recorded: New York City, 6 January 1944. 
My Old Plante; Sweet Lorraine; Echoes Of Harleut; 


Now I Know-3 ; Tesss Torch Song-3 ; Cherry Red-2 ; 
Things Ain’t What They Used To Be-2. 

Ermet Perry, George Treadwell, "Money" Johnson 







JAZZ JUICE 3 


boss of the bossa - king of the swing 


Volume 3 of Britain’s toughestjazz series features blistering tracks from Freddie Hubbard, Eydie Gorme, 
Nancy Wilson, Lou Rawls, Rob Mullins, Chet Baker, Jon Lucien, Gil Scott Heron & Oscar Brown Jr. 
StreetSounds SOUND 5 (LP); ZCSND 5 (chrome dioxide cassette) 

COMPILED BY GILLES PETERSON, WHO THANKS EVERYONE FOR THEIR VOTES IN THE WIRE AWARDS 





















contributions. This emphasis was 


distribution of 78s, 



forthright tone. (Incidentally, the first Monk 
“Fly Right”, was set down by Williams in 

US bargain labels, such as a different account 
of “Floogie Boo” (mistitled “Sweet Lorraine") 
on Majestic, but the above LP carries all the 
trumpeter’s Hit items except “I’m Beginning 
To See The Light" and “Saturday Night” - 



ie big band 
ity. Some of the 
such as “You Talk”, are jivey riff tunes, 
although these do look forward to the bop 

does best on the fast tempos of “Blue [alia 
“Floogie Boo”, where he strikingly airs-oi 


1936 reading with Ellington. Davis is less 
crude and vulgar than he later became, but 

this on some tracks pushing the great 

Pearl Bailey titles, also, are largely vehicles for 
her despite some justifiably angry growling 

The young master? Well, as every schoolboy 
knows, it was with his solo of Frank Socolow’s 
1945 “Reverse The Charges” that Powell made 

following year with such dates as the “Jay Jay” 




passages of soundly convention 
on “I Don’t Know” and “War \ 
splendidly ridiculous song), Powell is 
distinctly boppish on “Floogie Boo”, 
"Honeysuckle” and notably "Royal [alias Blue] 



ROB BLAKESLEE 
2100 NEW ORLEANS 
(Daagnim 



attention, but 2100 New Orleans foils to enga 
it for very long. Blakeslee is a strong, rather 
haughty-sounding trumpeter in search of a 
valuable context for his playing. He tries 


parade of the title tune and quickly discarded 
vamp of "Carousel’’, lack any real lightness of 
touch. The latter piece does have some 


“2100 New Orleans" itself is perhaps the 

enough done, though again it’s been 
Chicagoans). 

Richard G 


TONY OXLEY’S CELEBRATION 

ORCHESTRA 

TOMORROW IS HERE 


ry; Thin! Triad. 

, as); Larry Srabbins (ss, rs); 


Haberer, Tony Oxley (d). 

conflicting prejudices; a profound liking 
the work of Tony Oxley (and many othe 

the role of the very large ensemble in fre 
improvised music. Perhaps I was lookin 
the Glebration Orchestra to convince n 

There could hardly foil to be good thi 
the record, but they tend to come in bui 
strong solo or a passage of genuinely col 
improvisation that suddenly blows awa; 

work on “Third Triad”); overall, howev 

have been very impressive in the 


The problems of playing this musi« 

Celebratioi 
has always seemed to me to be a music for 
small groups, and most of Oxley’s work in thi 
form yields greater rewards than the 
accumulated talents offer here. Then again, 
when they are good, they are very good indee< 
so check out the album if you don't share this 


STEPS AHEAD 
MAGNETIC LOVE 
(Elektra 960 441) 

Forman, Kenny Kirkland, Warren Bernhardt (ky); 
Paul Jackson (g); Peter Schwimmer (bj); Victor 

LYLE MAYS 
LYLE MAYS 
(Geffen 924 097-1) 

Highland A in- Teiko ; Slink; Mirror Of The Heart ; 










mt Ray's Jazz Shop 

is pleased to announce its 

■ - GRAND SALE 

Starts Saturday 18th October 
for 2 weeks 

UNREPEATABLE BARGAINS - STUNNING REDUCTIONS! 
THOUSANDS OF CUT PRICE RECORDS! 

NEW LPs FROM £1.50- IMPORTS & UK ISSUES 

HURRY! HURRY! HURRY! 

Open Mon—Sat. 10—6.30 

180 Shaftesbury Ave., 

London WC2 

Tel: 01-240 3969 


"SMKS&i 

GLAS50W • imH , GLASGOW 

p> ■ 

'SSSUBSfSSiSe All M\li It// 



DOBELLS 

JAZZ & FOLK RECORD SHOP 

21 Tower Street, London WC2H 9NS 

Behind St. Martin's Theatre (The Mousetrap) 

COMPACT DISCS 

JAZZ VIDEOS - List On Request 
SECONDHAND LPs - Bought & Sold 

Imported records always in stock 

PLUS Local Issues, Books & Special Offers 

Mail Order a Speciality (Including Credit Cards - 
Just 'Phone With Number & Address). 

Telephone No. 01-240 1354 

Open 10am-7pm (Mon-Sat). 


Leeds City Council 

City of Leeds College of Music 

Cookridge Street, Leeds LS2 8BH 

Director: Joseph Stones, ARMCM 

Full-time Courses 

Graduate Diploma in Light Music (3 years) 

Diploma in Music (3 years) 

Certificate in Musical 

Instrument Technology (2 years) 

Foundation Certificate (2-3 years) 

College facilities include library, audio-laboratory, electro¬ 
acoustic music studio, recording studio and instrument 
repair workshops. 

Please write to the Director for further details. 


THE UNITED JAZZ + ROCK ENSEMBLE 

HIGHLIGHTS 

TEMPLE MUSIC MAIL ORDER SERVICE 

Please send me _CD(s) of "Highlights" 

@ £10.99 each (inc. p & p). Despatch within 
21 days to address below. I enclose cheque 

for £- payable to Temple Music 

P-O-Box 141, Sutton, Surrey SM2 5JU. 


Address_ 


When you see 
THE 

Q UARTET 

BOOKSHO P 

Go for it! 

Namara House, 45/46 (bland Street 
London W1V4AU Tel: 01-4371019 



NOW IN ITS 26th YEAR OF SERVICE 

TO THE JAZZ COMMUNITY 


CODA MAGAZINE 


Recent issues of CODA have featured Gerry Mulligan * 

Horace Silver * Leo Smith * Pepper Adams * Lol Coxhill * 

Buell Neidlinger * Charlie Rouse * Sam Rivers * and Cannonball 


Adderley * PLUS record and book reviews, world news and 
even a blues column. 

Send a pound note for a SAMPLE COPY to: 

■■££■§1*3 

or subscribe for 10 pounts (6 issues) from Rae Wittrick, 33 Winton Lodge, 
Imperial Avenue, Westcliffe-on-Sea, Essex. 











































The vast majority of fusic 
today lurches perilously int( 



MANHATTAN JAZZ QUINTET 
MANHATTAN JAZZ QUINTET 
(Paddle-Wheel K28P6313) 


justifies this moniker. The pulse of the 
metropolis is freezeframed on this slickly 
automated but frenetically uncompromising 

that pulsates with a myriad of electronically 
simulated collisions. Brecker's firm but 
screechy split-tone playing, combined with 
Dianne Reeves’s demonstrative vocals, injects 
physicality that is libidinous. A group that 

sterile images. "Beirut” exudes sheer venom, 
belting out a deadly Bailey bassline, which 
propels a cunning series of harmonic twists anc 


Video age. A cocoon of spiralling harmonies 
that are exquisitely sensual. Brecker’s phrasing 
here is impeccable, fully exploiting the 
sonorous melodic line. Another twist of the 
kaleidoscope to “Sumo”, which pirates a 
Deroyesque mobile, that slots crisply into Peter 
Erskine’s tight drumming. Despite lapsing 


o a slightly 
Lyle Mays’ album in 





mostly regular nightly fare in jazz clubs 


the 80s, simply because tl 
are of the 80s. Gadd.forc 


contrast, is an oddly 

with the Metheny hallmark. But in the hands 
of this protege, long-limbed melodic contours 
and skilful tempo changes appear superficially 

In a series of programmatic cai 
that evaporates into vapit 


ess Chick Corea's Three 


forceful playing that, together with Mathew 

and driving unit. Mathews' straightforward 
but craftily effective heads often have the effc 
of observing the tunes from a different angle 
his riff in “Summertime" for example, in 

written up amongst the palm keys to sound 
unexpectedly bright and fresh. “Jordu" is 


George Young is, to use that old fashioned 
but highly apt term, a "hot" player. He seldom 

a head of steam, and both he and Soloff have 
the knack of hitting the right feel, working 

smart. Lew Soloff is one of the first call studio 

Evans his jazz chops seldom get an , airing. 
Welcome exposure here for his cerebral, 
calculating style that’s at its best in 

Stuart Nicholson 

JAN EDVARD WALLGREN 
LAVORO IN CORSO 
(Dragon DRLP 89) 

Recorded: Stockholm, 29 March 1984. 

Ground For That Distracted Thun - In Search Of ' 
Traditions Lost ; Would You Like To Play The Blues 
With Me?\ Alexander Skryabin's Raga-Tim Band ; 

Wallgren (p); Bengt Erynd (t, pic-t, flh); Gustavo 
Bergali (t); Hakan Nyquist (t, frh); Lasse Olofsson 

Palle Danielsson (b); Petur Ostlund (d); Orjan 












Subscribe 


IF YOU WANT TO GET WISE 

We’ve expounded the virtues of subscribing to this august 
journal before. You get it faster, you never need fear 
missing an issue ... all that sensible, level-headed stuff. 
But here’s another good reason: you can get a FREE 
RECORD if you’re a first-time subscriber this month. 

Yes, free. Gratis. Nothing to pay. We have a stock - a fair 
number, but limited — of the extraordinarily splendid and 
highly playable new CBS compilation Get Wise to give 
away. The hottest new cats in the country are here: Loose 


Tubes, Courtney Pine, Steve 
Williamson, Phil Bent, a club¬ 



ful of great young talent. 


Tucked into this issue you’ll 


find our inimitablesubscription 


form. Just fill it in, send 


off with the relevant loot and write on it in big legible 
letters GET WISE. And a copy of the LP will be yours. But 
remember: you have to be a new subscriber to take 
advantage of the offer, and there’s a strictly limited supply 
which will go out on a first come-first served basis. Cats 
that’s wise improvise - and they get their orders in quick. 


WIRE: 


WISE - SO CAN YOU 




C o m p a c 


Discs 








tendicanr Order withgn‘in', we hear just like 


desirable, also! (5,5) 



Jazzword 
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THE WRITE PLACE 


POST YOUR MOST TO! UNITS G & H, 115 CLEVELAND STREET, 
LONDON W1P 5PN. 









In November 



WIRE ON THE ROAD 


CLASSIFIEDS 

T-SHIRTS - £4.25 Six original designs on 
top quality T-shirts and sweatshirts - Miles, 
Coltrane, Blakey, Rich, "Be-Bop/Hard Bop" 
and Jazz Now! - For details send to: BOBSTER 
T’S, FREEPOST (UK only), LONDON SE20 
7BR or TEL 01-659 2734. 

SILKSCREENED T-SHIRTS - BIRD, COL¬ 
TRANE, Monk, Mingus, Dolphy, Dexter, 
Duke, Dizzy, Bud Powell, Billie Holiday (also 
in womens sizes), Jim Pepper, Django 
Reinhardt, Count Basie, “Be-Bop Lives". $10 
US postpaid surface mail, add $2.50 for air 
mail. Heavyweight shirts. Satisfaction guaran¬ 
teed. Bird lives, PO Box 175W, Readstown W1 
54664 USA. 


DRUMMER WANTED to play jazz, blues, Latin, 
pop, standards and original compositions. Must 

travel and committed. Phone 01 326 5293- 
WE WILL BUY OR PART-EXCHANGE your 
unwanted jazz records. LPs, EPs, 78s, Books & 
Magazines. Collection bought - can call in 
London area. Top prices paid. Ray's Jazz Shop 
Ltd., 180 Shaftesbury Ave, London EC2. Tel: 
240-3969. 

WANTED - BIG BAND/DANCE BAND Pads to 
dered. Phone 01—470 9517. 

JAZZ COLLECTIONS BOUGHT. Any amount, 
can collect anywhere in the U.K. LPs and CDs 
genuine top prices paid (cash). 01-995 3153. 


NEW ORLEANS MAGAZINE, Wavelength , 12 
issues a year from the home of the blues. Send $2 
for a sample issue of $20 for a full year to 
Wavelength, P.O. Box 15667, New Orleans, LA 

JOHN MYATT'S for the best and biggest 
selection of WOODWIND and BRASS instru¬ 
ments, both NEW and SECONDHAND!!! 
Almost all woodwind and brass instruments 
available for RENTAL!!! MAIL ORDER a 
speciality!!! Phone or write for our FREE new 
catalogue of new instruments currently in stock, 
leaflet/application form for our unique rental 
scheme, and John Myatt Woodwind & Brass, 
Dept WC, 55 Nightingale Road, Hitchin, 
Herts, SG5 IRE. (0462) 36151. 








INSIDE EVERY BOX IS THE NATURAL 
SOUND STRUGGLING TO GET OUT 


Colouration is a great barrier The bass has depth and body is required to virtually eliminate 

m. Loud- and no resonant boom. unwanted sound radiation from 

all over The mid- andbigb-frequencies the cabinet is a honeycomb-like 



l 's heard in of the cabinet that they also had 
to improve the quality of all the 
through in loudspeaker technology The familiar, but greatly drive units, 

that even they have made in the unloved hangover effect is dead. Consequently, as well as the 
r last 20 years. Long live the Matrix. 

It's the Matrix 

tries of new digital with an idea so very simple that CBS Inc., 

I monitors. The first B&W practically invented the newly designed ferrofluid tweeter. 

- totally eliminate the They discovered that all that features three digital monitors. 

LISTEN & yOU'LL SEE 

B&W Loudspeakers (UK Sales) Limited Marlborough Road Lancing West Sussex BN 15 8TR 


Matrix 1, 2 and 3. 


Each has a different she, 



Telephone (0Q03) 750750 









BLUE NOTE ON CASSETTE 













